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Welcome to the first GIOA Newsletter of the 
new year. I hope that you have had a wonderful 
holiday season and a good beginning of 2022.

In the monthly GIOA Newsletter you can follow 
the development of the organ activities in GIOA 
in various areas, the annual festival, organ 
inventory, research, education, national, 
international and regional projects and 
community activities aiming at  creating interest 
in the organ art. 

In this issue you can read a report from the 
SONORA working group (including some 
favourite discoveries from the archives digitised 
thus far), an interview about the first GIOA CD 
release in collaboration with Organroxx, an 
update from the Diocesian inventories, and 
about a new scheme to develop education about 
care of instruments within churches.

Today, David Higgs, International Concert 
Organist, Chair of the Organ Department at 
the Eastman School of Music, and the inspector 
of the New Concert Hall Organ in Göteborg 
arrives. During the next few days, he will study 
and explore the new instrument, play a sold-out 

recital at the concert hall January 31, and 
(together with Rieger Orgelbau and me) do the 
final inspection of the organ on February 1. We 
look forward to an intense and wonderful week 
with our new instrument!

A new year lies  ahead of us, with many 
possibilities. We certainly hope that we will 
move away from the pandemic and that we can 
enjoy live concerts with full audiences soon 
again. Meanwhile the GIOA Quarantine 
Concerts will continue on Sundays during the 
spring. In this year’s programme we will 
occasionally be broadcasting from instruments 
and churches outside Gothenburg, for example 
Mariestad. We are excited to expand this 
programme, and give a flavour of the huge 
variety of organ heritage in the region.

The regional organ program of GIOA, Organ 
Vision West, is also expanding. As part of this 
project we are going to release portraits 
(recordings and films) featuring a fantastic se-
lection of historical organs in our region. In the 
summer, Sietze de Vries together with 
Jan H Börjesson and Sander Booij visited these 
instruments, Lars Storm moderated 
presentations, and Sietze expounded on all the 
stops of the organs, as well as improvising on 
each instrument. You will soon be able to share 
the films produced by Jon Liinason with sound 
recordings by Albert Jan de Boer.

Finally, please mark your calendars for the 2022 
Göteborg International Organ Festival, which 
will take place October 14-24 with its theme 
“Voices”. We look forward very much to seeing 
you then, if not before. 

I wish you great success with your work for the 
organ art.

Hans Davidsson
Artistic Director

Göteborg International Organ Academy

EDITORIAL



[ 3 ]

GÖTEBORG INTERNATIONAL ORGAN FESTIVAL

October 14–24, 2022
Voices

The Human Voice, Choir and Organ in Combination
Celebration of César Franck, Elfrida Andrée and Johann Kuhnau

Programmes featuring the New Concert Hall Organ
and the North German Baroque Organ in Örgryte New Church

Göteborg Youth Organ Festival

Early Music | Romantic Music | New Music
Concerts, Workshops, Seminars, Panel Discussions

Live Streaming
 ...and much more!

SAVE THE DATES

Ph
ot

o:
 fl

ick
r/

H
en

de
rso

nS
ta

teU



[ 4 ]

THE SONORA PROJECT
Digitisation begins in earnest! 

Since our Workshop in November, the work to 
set up the SONORA digitisation workspace at 
the University Library (UB) has continued 
apace! Our equipment arrived much sooner 
than was expected, allowing Fredrik and 
Eleanor to do some more testing and i
nvestigation work throughout December with 
the materials on loan from ATA in Stockholm. 
This was facilitated by the expertise of Johan 
Norrback, who spent several days setting up the 
equipment and software with the team, as well 
as providing tuition in best practice with camera 
and lighting. Thanks to his excellent instruction, 
and the early arrival of the equipment, we were 
able to begin the digitisation process officially in 
January. 

Throughout January we have been working 
through a number of archive boxes from the 
Wester and Moberg archives containing a 
variety of materials: some typed working books 
from Wester’s preparation work for “Kyrkorglar 
i Sverige”; topographically organised folders 
representing work for the Kyrkosångens 
vänners orgelråd (Friends of Church Music 
Organ Council); and similarly-organised folders 
of documentation from the Moberg archive 
concerning organs in Sweden, both instruments 
that the Moberg brothers worked on, and those 
on which they compiled only the briefest notes.

This was the first change the working group had 
the opportunity to develop a practice for 
choosing documents to digitise based on the 
project boundaries, but also with the mindset 

The digitisation setup in our room provided by UB: the camera connects directly to the SONORA 
computer and CaptureOne software, so that photographs can be taken directly from the computer. 

The LED lighting panels provide cool light without creating shadows.
Photo: Eleanor Smith
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A page from Bertil Wester’s handwritten notes concerning the Everhardt organ in Marstrand church, 
compiled for the the organ committee of Kyrkosångens vänner (Friends of Church Music).

The 21 stops of the instrument with valuable notes such as the age/provenance of the pipework.
Photo: SONORA Project

of “if we are not sure, we digitise” (the logic 
being that we can filter again when cataloguing 
material). This includes material that we have 
digitised that may have initial limitations on 
publication: for example postcards, or church 
booklets that may still be in copyright, but that 
still fall within the remit of historical organs. For 
the topographically-organised material, we have 
found the digital index of the Erici & 

Unnerbäck Orgelinventarium prepared by Paul 
Peeters to be invaluable for quick reference. 
Only occasionally do we need to do further 
research either using the diocesian 
inventories on the Organ Academy homepage, 
or double-checking with other reference 
material to see if we should or should not 
digitise. This allows us to work quite efficiently, 
despite the volume of material! 
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We have also been working with the cataloguing 
process using the digitised material from the 
Einar Erici archive: particularly considering the 
level of detail we are able to record at the 
different levels that the database structure 
allows: document, which has the higher level 
details; and facsimile, which captures the 
information for each image. As each archive is 
organised slightly differently, and there is also 

A page from Bertil Wester’s file on “Kyrkorglar Halland: Halmstad 1955” with a transcription from the 
church archives listing the varied duties of the church warden.

Photo: SONORA project

variation within each archive as to how the 
individual boxes are organised, we still need to 
make sure that we have a solution that works for 
all the material. With the experience from 
December with the Erici archive, and our 
thoughts on the Wester and Moberg material 
digitised in January, we believe we now have 
enough information to design a protocol for this 
work. To this end, the working group has 
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arranged a meeting to work through our 
questions so that the cataloguing of the digitised 
material can start to move forward.

Despite us being very early in our process, it is 
easy to already see the great value in the 
material we are digitising. The documents 
provide much information on the construction 
of the organs. For example, by a very lucky 
coincidence, one of the first things we came 
across was information about the Johan 
Everhardt organ in Marstrand church. The 
nature of its pipework has recently been up for 
discussion, and in the Bertil Wester archive 
we find notes from the 1934 rebuilding of the 
instrument identifying old and new stops.

The archives also contain material that shed 
light on the context of the instruments. Take for 
example Bertil Wester’s copy of the notes from a 
meeting of the church board in Halmstad. Here 
we learn about the job specification for the 

Folder from Bröderna Moberg’s archive concerning the Strand organ of Rasbokil, Uppsala.
Twenty years later the church authorities were finally persuaded to have the organ restored,

with the restoration being done in the Moberg workshop.
Photo: SONORA project

church warden. Among his jobs were treading 
the bellows for the organ, but also ringing the 
bells, digging graves and shovelling snow.

Other times the archives give us amusing 
glimpses into the past. In the Moberg 
archive there is a folder for the church of 
Rasbokil and the organ by Pehr Zacharias 
Strand. Valter Moberg was there in 1950 to 
install an electric blower. He notes that the 
organ was full of sawdust and needed a tuning, 
but that the priest didn’t think it was necessary 
since Einar Erici had said that it was such a great 
organ. 

Without a doubt the coming years will 
provide countless useful, interesting and 
amusing documents, and we plan to keep 
sharing our favourites with you in this 
newsletter!

Eleanor Smith and Fredrik Tobin-Dodd
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Ulrika Davidsson playing the Duo-clavichord
Photo: Sven Andersson
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Just a few days before Christmas the CD Johann 
Sebastian Bach: Das wohltemperierte Clavier 1 
was released by Belgian record label Organroxx 
Recordings, with Ulrika Davidsson performing 
the work on clavichord. This recording is the 
result of working with this material for many 
years. There are numerous recordings of the 
WTC on harpsichord and piano, but just a few 
on clavichord. 

So, why clavichord? 

I grew up playing the WTC on the piano, and 
the first time I listened to a harpsichord 
rendering, it was like hearing a completely new 
piece. The transparency of the harpsichord 
sound allows all voices and textures to be clear. 
We know that the WTC was performed also 
on the organ in the eighteenth and nineteenth 
centuries. I have given concerts where I played 
Book 1 on several instruments in one concert, 
moving between clavichord, harpsichord, organ 
and piano. In the process it became clear to me 
that a change of instrument allowed different 
qualities to come forward in the music. The 
organ and harpsichord allow a grandeur and 
monumentality to stand out. The piano and 
clavichord with their dynamic possibilities make 
a more intimate reading possible and unlock the 
inherent expressive qualities of the work. With 
time, the piano became the hardest vehicle to 
use in order to do justice to the music, since the 
sound is much less transparent than that of the 
harpsichord or clavichord. On the piano you 
have to tone down a voice or two in a fugue in 
order to make it understandable, and parts of 
the texture is then lost on the listener.

Certain pieces come into their own through a 
specific instrument, for example the Fugue in A 
minor has a long pedal point which you cannot 
hold as you reach for the other parts. This is 
feasible on an organ with pedals. Several 

movements imitate the sound of bowed string 
instruments, for example the Preludes in 
C major and Bb major. Here the clavichord or 
harpsichord is best at rendering that type of 
gesture.

One piece that stands out on clavichord is the 
Prelude in E flat minor, where you can 
differentiate the dynamic level between the solo 
line and the supporting chords beautifully. It 
is such an expressive piece, where one also can 
make use of the vibrato, the so-called Bebung. 

As I was going through the process of 
performing on different instruments, I realised 
that expressivity is the most important factor. 
There is no instrument more expressive than the 
clavichord. It allows you to bring out the most 
fine and subtle nuances in the music. It lends 
itself to a three-dimensional reading of the 
work, where you can fine-tune the exact 
dynamic level of every voice and texture to 
bring out the contents of the music. In spite of 
its relatively low dynamic level in relation to 
many other instruments, it is absolutely possible 
to experience a full and loud sound once the 
ears have adjusted to the range of the clavichord. 
You can have a clear and strong attack, or a soft 
and gentle one. The transparency of sound 
allows you to explore the sonority of overlegato 
in a myriad of ways. And last but not least, you 
can use vibrato as an ornament!
  

The instrument used for the recording is the 
duo-clavichord designed by Joel Speerstra and 
built by Speerstra and Per Anders Terning in 
2014. Looking for a model that would be 
relevant for the Bach family and that would be 
easy to double, Speerstra settled on a five-
octave clavichord by Johann Heinrich 
Silbermann (1727–1799) now in the Nuremberg 
Germanisches Nationalmuseum.

CLAVICHORD RECORDING NEWLY RELEASED
Johann Sebastian Bach: Das wohltemperierte Clavier 1
Ulrika Davidsson
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I chose to use the instrument to record solo 
repertoire by J. S. Bach because of the 
instrument’s unusually polyphonic acoustic 
development compared to a single clavichord, 
and because Silbermann was a favourite builder 
of the Bach family.

A preview of the recording was made in 
December 2020, as all 24 preludes were released 
as an Advent Calendar on GIOA’s youtube 
channel with video renderings by Jon Liinason. 
www.shorturl.at/doyQ3

In December 2021 a similar Calendar was made 
with all 24 fugues and beautiful still photos.  
www.shorturl.at/rsEX3

The recording project was made in collaboration 
between Organroxx, Göteborg International 
Organ Academy and with support from the 
Swedish Arts Council.

Label: Organroxx www.shorturl.at/gltxV
Recording engineer: Erik Sikkema Studio
www.eriksikkema.webs.com
Producers: Ulrika and Hans Davidsson
Photos: Sven Andersson
www.photobysven.com/hem
CD-Design: seesaw visual studio www.seesaw.be
Videos: LUMIÈRE LIINASON
www.lumiereliinason.se

With warm thanks to Joel Speerstra for the use 
of the instrument.

The Duo-clavichord
Photo: Sven Andersson
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The organ inventory project of the Göteborg 
diocese 2020–2022 is entering its last phase. The 
diocese has almost 500 organs which during a 
three-year period (will) have been visited by the 
organ inventory team consisting of Ingrid and 
Carl Johan Bergsten, Johan Norrback, and Paul 
Peeters. During the third and last phase, organs 
of the following kontrakts (deaneries) will be 
inventoried: Mark and Kind kontrakt as well as 
Varberg and Falkenberg kontrakt. The fieldwork 
is planned to be completed by the end of June, 

ORGAN INVENTORY PROJECT GÖTEBORG DIOCESE 2020–2022
Entering the last phase

thereafter the data and photos will be put into 
the organ database by Alf Åslund, and the final 
reports (one for each organ and one including 
all visited organs) will be written. Also a 
maintenance plan for each organ will be defined 
and added into the maintenance planning 
system used by the diocese. The project is 
planned to be completed by November 30.

The organ of Göteborg’s Mariakyrka, built by Pehr Zacharias Strand in 1824.
Rebuilt and enlarged by Marcussen & Søn 1877; restored 2012 by Ålems Orgelverkstad AB.

Photo: Paul Peeters
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Initiated by Ulrika Melin Lasson, 
church music consultant of the Göteborg 
diocese, organ maintenance courses are 
offered to the cantors and organists of the 
kontrakt (deaneries) whose organs have been 
inventoried. The course teachers are James 
Collier (organ builder) and Paul Peeters (organ 
consultant and member of the inventory team). 
The first organ maintenance course was held on 
13 January in Myckleby kyrka on the island of 
Orust (Uddevalla-Stenungsund kontrakt). 

ORGAN MAINTENANCE COURSES
Offered in addition to the organ inventory project Göteborg diocese 2020–2022

A few more courses have been booked 
(Mölndal-Partille, Göta Älvdalen, and Halmstad 
and Laholm kontrakts), but due to the current 
pandemic restrictions, these will be postponed 
to a later date during the spring.

The organ at Myckleby kyrka. Façade J. N., E. & C. Söderling 1852, rebuilt by Olof Hammarberg 1926, 
new organ by the Olof Hammarberg company (including older pipe material) 1990.

Photo: Carl Johan Bergsten
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Organ maintenance course teachers James Collier and Paul Peeters
Photo: Norra Skåne and Åke Paulsson

Ulrika Melin Lasson, church music consultant of the Göteborg diocese
Photo: Jonas Tobin
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